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Midcentury Matters

UPDATING A WILLIAM WURSTER HOUSE IN SAN FRANCISCO

Renovation Architecture by Brooks Walker of Walker Warner Architects
Interior Design by Douglas Durkin/Text by Therese Bissell
After Photography by Matthew Millman







cluster of midcentury-modern
residences within vastly tradi-
tional Pacific Heights.

Also interested in the house’s
fate, even before being tasked
with its remodel, was Walker,
who grew up uniquely schooled
in California architecture of the
period. His grandparents had
residences by Wurster and
fellow Bay Area Modernist Jo-
seph Esherick; his great-grand-
mother commissioned Frank
Lloyd Wright to design the
famed Walker Housein Carmel.
Further, he often visited Wur-

ster’s most acclaimed build-
ing, the architecturally reduc-
tive, ranch-style prototype
Gregory Farmhouse in Santa
Cruz, owned by family friends
(“We all remember times from
childhood—I remember cer-
tain spaces just as well”).
Completing the “Wurster
circle,” Durkin came to the proj-
ect having renovated the inte-
riors of three of the architect’s
other residences. Greg Elich,
Durkin’s design director, and
Walker Warner Architects
project manager Clark Sather
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rounded out the design team.
As Walker succinctly describes
his office’s successful collabora-
tion with Durkin’s: “In a Mod-
ern house, it’s all about the
details. We didn’t want to see
avalance, and neither did they.”

The larger program was to
save the valued elements (delin-
eating new versus existing ar-
chitecture for preservationists)
while gaining desired space and
energy efficiency. Functional-
ity for a young family was key:
improving the circulation by
taking out nonbearing walls

OrposITE: The dining area is
framed by a floating wall that dis-
plays a 2007 photogram by Adam
Fuss. “The dining chairs are by
Carlo Hauner,” notes Durkin.
“They’re a slightly quirky choice.”
Hunter leather on seat cushions.

ABOVE: The family room was once
the master suite. “The furniture
follows the flow of the rooms,” says
Durkin, who designed the sofas,
tables and carpet. “The palette was
chosen to contrast the light floors
and walls.” Beauvais carpet.



